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Abstract 

 

Vroom with a View is a visual arts project within the Fusion 
action research programme. Funded by the Arts Council of 
England (North West) and based in Eden and Carlisle, this was a 
collaboration between artists Graham Tunnadine and Christina 
Lorimer working with the Local Strategic Partnership and the 
community to raise awareness about road safety. In a project of 
this kind, the measurable product at this stage is the report, 
output from practical workshop sessions/exhibition and 
proposals for a permanent artwork. 

 

This report gives a breakdown and analysis of the results to 
date, setting out the issues, how these have been explored and 
the response of its participants. It also suggests how the 
achievements of the project might be further implemented. 

 

Aims  

The aims of the project were to raise public awareness of 
road safety issues in Cumbria using visual art; to address these in 
conjunction with the Local Strategic Partnership; and to explore 
how involvement of visual artists might help to engage others in 
opening a positive and progressive dialogue.  
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Objectives 

• To research the subject, identify artistic opportunities 
and ways of raising awareness about road safety.  

• To identify potential participants, and prioritise these 
in conjunction with the Local Strategic Partners.  

• To offer workshops to affected groups as indicated by 
the LSP, resulting in a series of artworks which draw upon 
participants’ own experience and reflection, with possible 
potential for public exhibition.  

• To create proposals on the basis of this for 
permanent public artwork.  

• To reflect on the overall experience of this type of 
work and make recommendations to improve these projects in 
future.  

Artistic Rationale  

• To be content-led where form and materials are 
dictated by the subject. 

• To enable participants to work with their own first 
hand experience.  

• To support the direction and ideas of the participants. 

Educational approach: 

To extensively discuss the subject and ask 

• Why do accidents happen? 
• What are the main reasons? 
• Can we control Risk? 
• Can we change behaviour? 
• Can this be done through Art and if so how? 
• Do participants have experience of accidents either 

direct or otherwise? 
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The Research 

Initially we identified a wide range of possible groups of 
people to work with, the main ones being: 

• Leisure motorcyclists on the A686 (Hartside) near 
Penrith. 

• Accident victims and their friends or families. 
• The bereaved. 
• Young people between the ages of 16 to 19. 
• Pedestrians, children & the school run. 
• Lorry drivers. 
• The elderly. 
• Rural drivers. 

We researched all of these and made contact with the 
charities: Road Peace, Aftermath and Brake Care.  

As well as extensive information-gathering through the 
internet, we took photographs and talked with people connected 
with the subject. This included people working in Scrapyards and 
Recovery Services, Florists, Clergy and we visited Hartside Café 
on the A686 where the Sunday Bikers congregate. 

We then attended the Brake Care Annual Conference in 
Birmingham which we found invaluable, in particular, best 
practice talks on how accidents or major catastrophes should be 
policed; the effects of Trauma; and sensitivity to cultural 
differences when communicating to the bereaved or injured. 

It became clear that access to accident victims and their 
families is very fraught; and how it is hard to make contact with 
those grieving or affected by trauma. In the immediate aftermath, 
people are too close to the experience, either physically unable, 
or too shocked to talk about it. Especially to talk to a stranger 
(Artist) about what they have been through. And once 
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discharged from hospital access is further difficult for different 
reasons. 

Regarding the Motorcyclists, on one of our visits to 
Hartside Café the staff told us that there was very little activity 
through the winter months. So we felt we would be unlikely to 
get direct contact workshops going during the timetable of the 
project.  

 

The Local Strategic Partnership Meeting 

It was originally thought that we should invite the Local 
Strategic Partnership to a meeting at the Tullie House Museum 
and Art Gallery, so that we could present the project, create a 
dialogue and start to build partnerships and relationships. The 
L.S.P. consists of 20 to 30 people who already meet as the Road 
Safety Partnership each month. To get an additional date to suit 
the majority proved impossible, but this didn’t become clear until 
well into November. We then asked if we could give an informal 
5 or 10 minute presentation at their next meeting (which was 
not until December 9th). 

Although, it was unfortunate that this meeting came so late 
on, it did mean that we had already done a substantial amount of 
research through the autumn, had attended the Brake Care 
Conference and were reasonably well informed. 

We gave a short slide show which introduced the purpose 
of the Fusion Project and Vroom, showing pictures of a couple of 
our previous projects and discussed new ideas for artworks. We 
talked about how Art was not necessarily a highbrow or 
pretentious activity and how it can be used by anyone to explore 
ideas, engage people, create meaning and raise awareness. We 
discussed our expectations in a straightforward and down to 
earth way. 
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After the talk we asked for their expertise in letting us 
know as lay people, whether we were identifying the right 
targets. And, because this was a very small pilot project and 
limited in its scope, what they felt we should prioritise? 

The response was extensive and naturally there were 
requests from many quarters as to what we should and shouldn’t 
concentrate on. (It is worth noting that opening up the project in 
this way necessarily raises expectations and hopes exponentially, 
so it is essential to be realistic about what the project can 
achieve to avoid disappointment at a later stage.) 

A variety of opportunities and directives came from the 
meeting. 

• Not to work with the Motorcyclists at the moment 
because the LSP are about to start a campaign which may be 
confused by our intervention. 

• We made an important link with the Firemen who 
were very keen to see how we could work with them in the 
Schools. To make something which could possibly attach to their 
Fire Engine; which could be added to and developed by the 
students during their Road Shows. We agreed to attend their 
next Road Show. 

• Please try to include the young people who have 
fallen out of mainstream education. There was already an 
interesting project working with these groups in Barrow which 
we would have liked to observe. But unfortunately, the 
workshops were not resuming until February, which at the time 
was beyond our deadline. 

• They also corroborated and clarified the research we 
had been doing independently. They gave us more factual local 
information and the Local Strategic Partnerships priorities. 

• To meet with the Road Safety Education Sub 
Committee the following week. 
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At the Education Sub Committee meeting on the 16th 
December we were asked to focus solely on the 16 to 21 year 
olds because of the exceedingly high numbers of accidents in that 
age group. We discussed how Artists or Art projects can find 
ways to audiences which are currently not very accessible to the 
LSP and how to communicate with an adolescent/post-
adolescent public, for example those who are no longer in 
mainstream education and have dropped through the net 
including disaffected young people who meet after dark in car-
parks, and race cars etc. We referred to the suggestion made at 
the earlier meeting that we might contribute to the Firemen’s 
Road Show currently touring local schools, reported that we had 
already approached schools and colleges in Carlisle and Eden, 
and would be working with 6th Form students at NCTC and had 
workshops provisionally agreed workshops at the Art School. 

Chris Wills kindly offered us the use of 60 Poster Sites for 
the project to allow public display of images, should we need 
them. 

Schools and Colleges 

The problems we had were 

a) School students at that age (16-19) are under so much 
curricular pressure that most schools will not make time for this 
activity. Apart from North Cumbria Technology College (which 
has an exceptional Art Department), all the schools wanted us to 
work with the younger students which for us was not our target 
age range. (We have since revised this limit and will be working 
with this younger age group). 

b) Mostly we found that schools which had already been 
visited by the Firemen’s Road Show, felt that they didn’t have 
time for further Workshops about Road Safety. 

c) At the Art School there was a similar difficulty and staff 
didn’t quite see the relevance of the project but agreed that we 
should fit it in with the next project on ‘the body’ starting in 
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January for six weeks. It’s not clear exactly why this did not 
materialise and instead of starting then we found ourselves 
referred back to the Research Department and back to square 
one.  

d) What we learnt from this is how that not only is Road 
Safety not a high enough priority for many people in Britain, but 
also providing opportunities when the academic year is already in 
progress can be perceived as a burden and can’t always be fitted 
in to the timetable.  

 

The Workshops: How the project developed and 
changed 

Following our visit to Pauline Kemp and her students at 
North Cumbria Technology College (Harraby School) on the 9th 
December it was decided that we should do 4 workshops with 
the A level students. Although this would be a distraction from 
their A level work Pauline Kemp saw this as a unique 
opportunity for the students to work with Artists and on a topic 
that directly concerns them.  

These workshops became the focus during the second half 
of the project. Delivered to the 6th Form students, they explored 
how Art can change things; how we might explore ideas and 
emotions visually, how visual methods are possibly more 
permissive in allowing a different expression, and these with the 
overall purpose of creating a proposal for a public artwork. This 
was done initially through presentation of our past projects and 
the work of relevant artists namely some who use similar 
imagery and materials to explore ideas. 

Students took part in discussion, sharing personal 
experiences – one girl had been thrown by her horse which was 
startled by a tractor on the road; another who was a learner 
driver had had a near collision; several students had a common 
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and vivid memory from primary school of a boy killed in a car 
crash. A week or two later a student working on her piece 
recounted how she had been on a bus at Christmas which had 
run-over a pedestrian. She couldn’t talk about it, was very shaken 
but her friend filled in the rest, as she tore into her car bonnet 
with the figure splayed across it. 

Ideas then fed into ’brainstorming’ on a large fluorescent 
yellow groundsheet which later provided a prompt or reference 
point as the project progressed through collage and painting. At 
this point we introduced the class to the work of artist Banksy as 
a way of looking at alternative Road Signs. Students devised their 
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own road signs using and creating stencils etc. One of these ideas 
that developed was to use car parts from accidents in a 
sculptural way. We visited scrap-yards (for Health & Safety 
reasons the students couldn’t be included) and chose car body 
panels, doors and bonnets as they offered a surface to work on, 
which was monumental and yet manageable in a school setting. 
We gathered as many as possible (about 6 at first) and took 
them from Edinburgh to Carlisle. We later got more from the 
scrap yard in Carlisle. Craig Nugent of A-Z Breakers was very 
glad to hear about the project because as he said the accident 
rate is such that “something’s got to be done” and agreed to 
donate some material for use at NCTC. (See Appendix 1). 

We also bought retro-reflective road sign vinyl and car 
spray paint as a further option.  
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The students were asked to consider how they could use 
these materials to make something to raise awareness about 
road safety. This was an original and new opportunity for 
everyone involved and there was a great deal of experimentation 
with bashing and hammering, spraying. Students wanted to cut 
into the metal. 

 “I enjoyed the challenge of having such an important topic 
and trying to find an idea which I am happy with and eventually 
seeing it develop. Using a lot of different media like reflective 
material which I have never used before……” 

“Getting into the project was fun; it was good bashing the 
car”. 

 The group talked about making a large group sculpture and 
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a film of it. We wanted to respond to the students wish to bash 
and cut in to the car parts but we didn’t have cutting equipment 
there. So that part became rather slow and laborious.  

 

“I modified the bonnet like boy racers do. It was quite difficult at 
the time. You didn’t know where it was going or how to achieve it, 
but it was really interesting.” 

 

Towards the end of Jan (our 3rd Session) a conflict arose 
over ‘A' level coursework which students were getting behind 
on. Because the Vroom Project did not offer the same certainty 
of outcome (and would not count towards the ‘A’ level) this was 
creating anxiety for Mrs. Kemp and her students. There was 
briefly a suggestion that the students should combine their A' 
level project “Inside/Outside” with the Road Safety Issues, which 
was at the time confusing all round and probably a mistake.  

However, pressing as they were, those concerns were 
altogether eclipsed by the frightful accident in Carlisle on 31st 
January when two former pupils and friends of the group, were 
killed in a car crash while racing another car. This was so 
overwhelming and grievous for the students and some of the 
group found themselves unable to continue.  

“Initially we thought that representing car crash tragedy through 
art was a good idea. We all brainstormed our ideas freely. However 
when Sean died Art was the last thing that would help us – we pushed 
it away………..” 

New themes such as car-bonnets as tombstones appeared, 
and some students left instructions as to how they would have 
like to have finished their panels if they could.  
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Falling asleep at the wheel – Behind the windscreen 
drawing of someone asleep – leaning on steering wheel. 

 Jody and Jess X 

 [instruction for completion of work] 

 

The students that were able, continued and added cutouts 
of road sign material and made “road signs” which they either 
applied to their sculptures or made to stand on their own. One 
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student took her idea “Don’t Crash Dummy” based on the 
symbol used on crash dummies, as a way of making fashion items 
which could be worn, thereby taking the message into nightclubs 
and directly to our target audience. 

 

 

The project at NCTC culminated with an exhibition in the 
school which was attended by many people including Mick North 
of Tullie House, the Head teacher and Head of Sixth Form, and 
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70 pupils from other year groups. The students put the 
exhibition together with our help. In the process of putting up 
the exhibition, the students continued to develop the work 
making new connections with the subject and new works. We 
gave a brief introduction to each group of pupils as they came 
and from their comments it’s clear that the work had a dramatic 
impact.  

The following are some of their comments:  

"Makes me emotional!"  

 

“Sends out a strong Message Good because they 
thinked about what they were doing (cool)” 

 

“Very Real life and emotional.” 

 

“Makes you think about the messages that the 
artist wants to put across.” 

 

“Makes you realise the real dangers of a road in a 
fun way, as it really stands out and makes you think.” 

“Effective, causes mood change”. (See Appendix 2)  

Staff were visibly moved and impressed by the depth of the 
students’ work. Because of proximity to the recent deaths the 
school felt it was too sensitive an issue to exhibit to 
parents/public at this stage but they are very keen about the 
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prospect of an exhibition at Tullie House Museum later in the 
year, to show the work to a wider audience. 

 

Since the LSP meeting in December, with help from 
Fireman Joe Little, we had been trying organise to join one of the 
‘Firemen Road shows’.  This took longer than originally expected 
but finally took place at Cockermouth School on March 23rd. We 
learnt a lot about the Fire and Rescue Service and their role: 
they currently work at these schools’ events with a young man 
who has a very harrowing story. He was badly injured in a car 
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accident two and a half years ago and is still undergoing surgery 
and can convey a very strong message through his own 
experiences. We exchanged notes and will invite him to the 
exhibition at Tullie House. 

 

 

The next day we gave 4 multi disciplinary Art/Citizenship 
workshops to pupils at Samuel King School, Alston, Pictures of 
the NCTC students’ work were shown and the potential of the 
work of one group as a learning resource for another was seen 
by Kath Shackleton (Arts Council North West) and Irene Faith 
(Eden Arts) who joined us during the day. It was very interesting 
to gauge the response from the yr 10 and 11 groups who were 
shown slides and made their own road signs based on the ideas 
that were generated.  

They discussed the dangers of driving and how these 
compare with their peers in Carlisle whose work they were 
shown. The perceived risk was different and specific to each 
context and they were able to explore through this common 
subject their different worlds. 

It is interesting to see how the road sign/graffiti idea also 
enabled them to express many of their teenage concerns.  

The signs were photographed in the landscape as a 
macquette for a public artwork and copies made for the Project 
and the School itself. Comments from the Head teacher are 
expected after Easter. Reflecting on all of this as an artist-duo we 
have tried through our practice to extend to others the 
opportunity to discover and explore through visual means, ideas 
and experiences which are sometimes elusive and otherwise 
difficult to express. This is done through discussion and searching 
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out a suitable references and personal experiences towards 
deeper understanding. 

 

Conflicts do arise between on the one hand guiding others 
in their exploration and not imposing too much of one’s own 

vision; and working with a subject which is potentially so fraught. 
The process of finding and expressing meaning may leave some 
individuals very exposed and needs a sensitive and thoughtful 
approach. 
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Pivotal Moments 

• Finding and making contact with the charities. 
• Going to the Brake Care conference 
• Meeting with the Local Strategic Partnership. 
• Meeting at North Cumbria Technology College 
• Following Student lead to use car bodies. 
• The fatal car accident and deaths of close friends of 

the participants. 

 

 

Assessment and Measurement 

How can we assess the success of such a project? It is 
impossible to see what direct impact such a project might have 
on road death and injury due to the complexity of schemes 
already in place. Would it be possible to develop a before and 
after “Audit” or questions to aid evaluation? 

What tools should Artists use to see or prove the benefits of 
such a project? 

What did we touch on, which could be taken further? 

How could we maximize the benefit to a wider public? 

How could we improve the quality and impact of the experience? 

How can Art activity add value and quality to the services already 
on offer? 
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REFLECTIONS 

With hindsight, what could have happened 
differently or better? 

We did not anticipate was how long it would actually take 
to meet the Strategic Partnership and to pinpoint the target 
group. As explained, this was critical to shaping the project, the 
related questions of schools’ take up of it and possibly the overall 
effectiveness of the project. The original idea voiced at our 
interview, to hold it in mid-October and immediately following 
our appointment would have eased this, and saved us some of 
the time spent researching groups that were later not included. 
This also meant that we too long perhaps we pursued multiple 
paths in order to keep our options open. 

We kept a large notebook/scrapbook/sketchbook for the 
project and took lots of photos. We wish we had also used more 
video and voice recording and had been able to document more 
of the incidental conversations and contributions of all the 
people we met and of the insights gained through more casual 
contact.  

In retrospect, although it was hoped that our range of 
participants would be broader, contact with them given the scale 
and scope of project would necessarily have been so brief, which 
raises questions regarding ‘value’, also it is clear that the trust 
needed to explore such a difficult subject is unlikely to be 
established in shorter sessions. In the long term is more 
“awareness raised” through in depth exploration of a subject 
with a small number of participants (and ensuing publicity), or 
with less contact with a large number of people? 

As well as fulfilling the aims of a project, Artists need to be 
able to tailor the project to the aspirations of the participants. 
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We realised that there are a range of aspirations for the 
project amongst those people and groups contacted, and it is 
important to consider how best to balanced these with the 
project’s aims. 

For reasons explained in the earlier part of the report we 
worked more extensively with the NCTC students than was 
originally envisaged. In hindsight, the work produced by them 
provides a valuable resource and springboard to generating links 
with other schools, which had earlier been more reticent. 

NB The Art Teacher at NCTC feels that the best value for 
students might be  through an intensive and sustained week long 
project rather than either short workshop sessions spread over 
several weeks as in this case) to enable the sustained contact 
with artists in exploring a serious issue, which briefer contact 
simply wouldn’t allow.  

 

RECOMMENDATIONS 

• Communication with the Strategic Partners needs to 
be established from the outset. 

• Re-inforcement of fundamental issues of road safety 
and behavior could be enhanced by being studied through the 
GCSE syllabus through a range of subjects namely Geography, 
PSE, Citizenship as well as Art. (This is fully consistent with 
current thinking on placing creativity at the heart of learning). 
Also, projects of this kind could be incorporated to GCSE/A 
level syllabuses and be accepted as coursework. 

• Expand Workshop programme to complete what is 
valuably begun by students at Harraby and to allow this to be 
shared with the wider community to promote dialogue.  
Forthcoming exhibitions in Tullie House, to be offered to 
Schools and Community Centres. 
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• Development of Schools links and peer exchange 
through sharing of output from Workshops towards creating 
wider opportunities and representation at other venues. 

• Develop links with Cumbria Fire and Rescue Service 
Awareness Training and offer Creative Workshops in 
conjunction with the Road show, perhaps to follow on from that 
to maximise impact and avoid ‘duplication’  

Specific Proposals 

What did we identify as further opportunities? 

• To develop 3 session art/PSE workshops spread over 3 
weeks for schools as a follow up to the Fire Service Road Show. 

• To work with Boy Racer groups and infiltrate the night 
time car park “scene” 

• To encourage students to design for the available poster 
sites. 
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Public Art:  

3,500 deaths, 10 times as many serious accidents and a quarter 
of a million accidents each year, and yet no National Memorial! 

A Public Memorial Sculpture constructed from car bodies 
in the form of a large-scale Bouquet. (see above) Or a sculpture 
constructed from car bodies in the form of a Bow or Ribbon. 

A hillside or roadside installation/cemetery/forest of 
triangular warning signs. (See Alston triangles). 

Touring Installation/Exhibition of Vroom workshop output 
in the landscape or at appropriate locations such as Motorway 
Service Stations. 

A tarmac drawing in the landscape of a Bouquet/ Bow/ 
Ribbon. 
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Road Safety Awareness Day/Hour with events such as 
halved  speed limits to be halved for that hour, with a one 
minute silence/stoppage/grid lock in traffic at the start. 

A National Scheme for new road sign red triangle with 
bouquet, to be sited wherever there is a road death. 

A National new warning sign, with or without name plate. 

To reach younger age groups by targeting Clubs and Bars 
and young drinkers by developing  fluorescent/ reflective 
clothing, posters and badges. 
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(Exhibition detail at NCTC, showing the effect of flash photography and the road 
sign material) 
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APPENDIX 1 

 

Craig Nugent A-Z Car Breakers 

 

Craig Nugent was very glad to hear about the Project 
because “something’s got to be done” and agreed to donate 
some material for use at NCTC. 

He gave an account of what happens following a Road 
Traffic Accident (RTA). Police ‘phone the recovery company 
who remove the vehicle to their yard. There may be a delay at 
this point if there has been a fatality or the car is burnt-out 
which renders it ‘Category A’ i.e. Total Loss. Otherwise loss 
adjusters from the insurance company assess it and the car is 
auctioned over the Web (Blue Cycle.com) 

Bidding takes place and if A-Z is successful they then strip it 
down, de-pollute it, re-sell useful parts, dispose of  broken parts 
and send remaining scrap material to Workington where it is 
baled and exported to China to be made once again into Cars. 

 

 

Florist “Eliza Doolittle” 

The Florist from “Eliza Doolittle” in London who made a 
formal bouquet for the project, knew a lot about the subject 
being as she often makes bouquets for bereaved families.  Her 
comment was that any project that can change the behaviour of 
just one person, reducing the risk to young people is worthwhile. 
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APPENDIX 2 

 

Have enjoyed taking part in this workshop today? 

50% Agreed, 50% Some of the Time 

 

What have you enjoyed? 

Being experimental 

Bashing cars, making new things, using new materials 

I have enjoyed the challenge of having such an important 
topic and trying to find an idea which I am happy with and 
eventually seeing it develop. Using a lot of different media like 
reflective material which I have never used before 

I enjoyed making the flames and clouds out of the reflective 
material. I have made the shapes to represent getting out of hell 
i.e. the car wreck 

 

I felt nervous when I started, because I have never done 
anything like this before 

50% Agreed, 25% Some of the Time, 25% Not Sure 

 

The workshop leader explained what we had to do 
really well 

25% Agreed, 25% Disagreed, 25% Not Sure 
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We had all the right equipment we needed for the 
workshop 

25% Agreed, 75% Not Sure 

I found the activities quite easy to do 

75% Agreed, 25% Not Sure 

I really enjoyed taking part in this 

75% Agreed, 25% Not Sure 

I have learned something new 

100% Agreed 

I felt I had achieved something really good at the end of 
the session 

75% Agreed, 1 Not Sure 

I would like to do something like this again in the future 

50% Agreed, 25% Disagree, 25% Not Sure 

What could have been improved? 

Better resources/better equipment for cutting metal 

Have you any other comments or suggestions 
about this project? 

Leaders could have had a clearer idea of what we had to do 
so we didn’t get as confused / It was a challenge / Graham and 
Christina were really cool! 
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What do you think are the main issues with Road Safety 
in Eden and Carlisle? 

Silly teenagers playing chicken / Speeding, Seatbelts / Boy 
Girl Racers showing off, Drink Driving and Tiredness 

 

VROOM WITH A VIEW email comments 

It’s Kim Hodgson on Mrs Kemps E-mail. 

Your project has helped me g et over my 
fear of working with different media and it 
was fun to work on such a big scale with a 
media that we can't really get hold of in 
schools. 

I'm proud of the two bonnets that I did 
because as well as creating a good design, 
my bonnet had meaning in it. 

We all had great fun working with both 
of you! 

A big thank you from all of us! 

Kim x   

Not my thing, really complicated, did 
not understand – but I tried very hard but 
it was so hard to produce what I wanted to 
produce. (Sam)  

‘They’ just talked and when you were 
working, I needed constructive criticism. 

I felt uncomfortable. The topic did not 
give me enough thinking space. ‘Inside 
Outside’ 
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Now there you can go anywhere ……………………. 
A car crash is a car crash. 

(Leanne) 

Liked this idea of working on a car 
bonnet, not something you do everyday! 

Insensitive to Brad. - Newspaper 
article. 

Initially we thought that representing 
car crash tragedy through art was a good 
idea.  

We all brainstormed our ideas freely. 
However when Sean died Art was the last 
thing that would help us – we pushed it 
away………  

Getting into the project was fun, it was 
good bashing the car. 
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COMMENTS AT THE EXHIBITION 
 
 

The skull – it’s winking because it’s not quite serious 
….. but it is. I modified the bonnet like boy racers do. It 
was quite difficult at time. You didn’t know where it was 
going or how to achieve it, but it was really interesting. 

It’s about trying to create an impact like the TV 
adverts but trying to get something you can touch and 
feel………..wanting to make people more aware (Claire) 
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The nastiness at the bottom and as you go up you 
get peace. It was challenging and really hard. (Kim) 

Mine represents death – the pain that a family goes 
through. (Sam) 

I’m just impressed. It’s tremendous. 

-Chris (Head of Sixth Form) 

It is a difficult subject. It’s easy to shy away from this 
subject.      - Headteacher 

It’ll certainly me think differently when I get in a car 
again. - Keith (Kim’s friend and Serviceman Army?) 
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Comments written by visitors to the  
Exhibition at North Cumbria Technology College: 
 
Emotional, emotive words 
 
It’s ace, it makes you think!! It’s Cool!! Difficult 
Subject!!  
 
Cool, but tearful. 
 
Strong effects about death. 
 
I liked the way it was made, It’s MINT. 
 
They are very artey [sic] and they look very powerful to 
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the eye (good) 
 
Very powerful. I Love it man, Very arty. 
 
Effective, causes mood change. 
 
True to the Subject.  
 
Somewhat Provoking. 
 
Strong Feelings. 
 
Makes you realise the real dangers of a road in a fun 
way, as it really stands out and makes you think. 
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Cool! It is cool! 
 
Contraversial. 
 
Smart. Mint.  
 
Effective and clever but also very good. 
 
It effects to the eye. 
 
Stands out very well. 
 
Makes a statement. 
 
Stands out. 
 
Strong death images. 
 
Some of them have real effect. 
 
Loads of Bright colours. Lot of effort. 
 
Its cool and nice. 
 
Makes you think about it. 
Strong message about death. Effective. 
 
Makes you think about the messages that the artist 
wants to put across. 
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Emotional provokes thought. Powerful cool effects. Sad 
but good at the same time. Life-like materials. 
 
Don’t drink and drive. Stay alive! 
 
Very very realistic. 
 
Moving. 
 
It stands out and blends in. Mint! 
 
True to the subject. 
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Makes you think you empathise and its very real. 
I like the R.I.P. car. 
 
Scary. 
 
Makes me emotional! Sends out a strong Message. 
 
R.I.P. was my fav piece. Lots of Effort. 
 
Effect of someone’s heart open the worst. 
 
Good effects. Horrific images. 
 
Nice work makes you think of the way you DRIVE. Keith 
 
Strong and Effective how it makes you think about 
Drunk Drivers and what could happen if you do it. Very 
very realistic. 
 
Death pean [pain] sadnis [sadness] people die 
 
It’s good. I liked the spray paint!  
 
Good because they thinked about what they were doing 
(cool)  
 
Eaganashen [imagination] but not good emaganashen Bad 
emaganashen. 
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Very Real life and emotional. 
 
Very emotional. Soul wrenching Art. 
 
It makes you think about Death! 
 
 
 
 
 
 

 


